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Theater on paper

This project consists of two books
that present the results of my
movement analysis. The first book
utilizes the theory of affordance
to explore the perceived level of
impact of human behavior on the
environment. | created a three-
dimensional craft book containing
eight different scenarios and
projected human movement into
the book using ar technology;
when observed through an Ipad,
one can clearly feel the impact on
perception when human movement'

intervenes.
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| look for certain properties of an object to "transport" a
real-life scene onto paper, and then put it in a book using
materials with similar properties to create a new experience
on a perceptual level. For example, in this scene, | used the
reflective properties of water and mirrors so that when
viewed in ar software, the black figure's movement would
allow the viewer to determine that it was water.
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| explore the possibilities of human
interaction with books and connect
it to everyday life. This connection

is rediscovered through sensory

stimulation.
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This book is a supplement to
Theater on Paper and can be
considered an illustrated book.
The second book draws on the
elements of time and strength of
movement for visual translation.
Thus the texture of the first book's

movement is visualized.
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This pattern of association between
body movements and emotions
cannot always be assumed. This is
because depending on the context,
a body movement is associated
with different emotions. Based on
Laban's research | envisioned a
gradation between two opposing
qualities (e.g., light and heavy) and
created a spectrum, and | believe
that this exploration of the degree
of opposites can stimulate one's
ability to perceive the texture of

movement.
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H210mm x W280mm

BESE. BATHLERLBRBIOEETHD, REOEETHILEIFT TR, B
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Mei Lanfang is not only a well-known performer of Peking Opera in Japan
and a performer of Peking Opera, but also a calligrapher and painter.

He also said that he found much creative inspiration in the performance
of painting and calligraphy. | have seen expressions of oriental beauty

in the dramas and paintings of Mei Lanfang. Therefore, | have collected,
categorized, and overviewed the materials related to the works of Mei

Lanfang, who was talented in many different fields. Through chronology and

books, | will reveal the whole picture.
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Female Script Font Design

Ancient women did not have the
opportunity to learn to read and
write, so they communicated using
this unique script and avoided the
risk of being discovered by men
because of the tattoo-like shape
of the characters. The distinctive
features of the "women's writing"
are its long rhombus, beautiful and
delicate characters, and its peculiar
shape, also known as "mosquito-

shaped characters."

ELEE

ETZ

]

(&

UL YU &

AN

&

S AU S L N

o~
-~

~
-~

X o\X



). \ R Ny W
° ANOIR N
\ 0B

o
3 DR NS
LA o ) O RO m W TR O W va W v R
1\ vy MR R v YR

R SRSURCNRS

XJO A VA N

oE N
LW TN Eo i O NS
AN DRl =R O

Rap

J i
AR O vy YR T




>

%

5§

N
S = YN W

W~ W R W
NN A Y~ YR

M K AR N\
K N 2A K




52

"ZEFHENICELLFTHRL K
ROHBDURVICHDADERE LT
HEEbNZH. XFOFIFEZIND
BRHANBRICEDEShTWS, X&E
ICIEZEEEDOY XLANB D, TXKD
THEEEAXFOA NA—0%Y VT
LicHRtLiZEE. BRIBDHD
NERHBNGERERMRILT S, BR
ODTHFAYFELFEFRBU T, FEHOD
THAVICTEDOR-ZID AN,

53



FPackaging
Design.



56

ERXNYT—Y
(FEITECHEHEEBRSINER)

BRECRRBERO ISV ROBOLERREDORIIL—TIC T EREGDLEZHD;
ZZIEBITZYRORRADICHDERO XL Z L BEREBlce RERBD
BMETRIEZITREOTIC. THEOBEENG., RRO—BHEIC., KDPRJRE
DEBRRZRD. BRZHEDZIFELLBRER. LRIV ReEkEEsH
EfSORUFOEROEEINILEERORZA—N—DOHBAORBROZL ODF%
Fo>TWa,

Youcha Tea Packaging Design

There is tea focuses on the Guangdong tea group "in the tide of tea-drinking
brand"; There tea has popularized the tea-drinking culture widely for the
brand mission. In the tea beverage competition constantly keeps the current
tea beverage under environment, the market positive, the sect consistency,
less and less. The famous tea origin that initiates the cooperation, also has
many years of experience in the cooperation of national proven senior tea

makers in tea making in the Chinese market, launching the tea brand.
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Hows coffee Packaging Design

Unique pictorial designs are designed according to the product's flavor,
with the illustrations providing an immediate understanding of the coffee
flavor, and the layout of the textual information follows basic grid system
specifications, clearly indicating the origin of the flavor and the flavor

characteristics.
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Dharry coffee

2021 coffee gift box design for
women's clothing brand Dharry.
Since the gift box targets affluent
women, a sophisticated and
luxurious design was chosen. The
print was designed to fit the culture

of the Dharry brand.
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The design concept extracts the overall shape of the
park as an element and expresses the vision of people
connected through dialogue in the form of a dialogue box

By Googlemap
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Don't walk
the dog
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Don't stay
under the tree.
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